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Percy Aldridge Grainger was born in Brighton near 
M<lbourne in 1882. He received his first instruction from 
his mother, a fine musician, and at the age of 10 appeared 
in public as a pianist. He later studied on the Continent 
and with Busoni. His career as a pianist began in London, 
in 1900, where he created a sensation; he then toured Great 
Britain, New Zealand, Australia and South Africa, meet- 
ing everywhere with most enthusiastic receptions. Re- 
turning to London in 1906, he met Grieg who was deeply 
enthusiastic about the young pianist’s manifold gifts, and 
with whose music Grainger has since been closely identi- 
fied. Particularly is this true of the famous Concerto in 
A minor. After having played with enormous success 
throughout Europe, Grainger made his American debut in 
New York on February 11th, 1915, electrifying his 
audience. As a pianist, he has securely established him- 
self among masters of the first rank. 

His development as a composer is probably unique. He 
is self-taught, basing his compositional development not 
only on a study of Bach, Brahms and Wagner, but also on 
the folk-music of the numerous countries he has visited. 
Grainger himself says: “I regard the study of native music 
and close association with folk-singers (peasants, sailors, 
etc.) as the most fruitful influence in my creative career.” 
Examination of his published works proves that this self- 
estimate is correct; it is the quality peculiar to folk-music 
that assured the instant and astonishing success of 
Grainger’s compositions. He is not only an ‘earnest 
student of folk-music, but also an ardent collector, having 
taken more than five hundred gramophone records— 


Eurcpean, African, Nordic, Australian and American. 
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Programme 


1. CHOIR AND ORGAN, 
| “RECESSION AL” 


(RUDYARD KIPLING) 


For Choir and Organ: Mr. George Martin (at the Organ) 


(Conducted by the Composer) 


2, CHAMBER ORCHESTRA, 
“GREEN BUSHES” 


Passacaglia on an English Folksong. 
Piano: Miss Althea Harley-Slack 


Organ: Mr. George Martin 
(Conducted by the Composer) 


This composition is a strict passacaglia—for the folktune never 
stops from the beginning to the end of the work, and around it are 
woven numerous counter-melodies and contrasting elements. One of 
the counter-melodies (carrying its whole harmonic background with 
it) is heard successively in E fiat, B flat, and F major, while the 
‘“‘“Green Bushes” tune hammers away persistently in F. This is pos- 
sible because of the harmonically neutral mode in which the folk- 
tune is cast. 


3, CHOIR AND CHAMBER ORCHESTRA, 
Love Verses from “THE SONG OF SOLOMON” 


At the Organ—Mr. George Martin 


(Conducted by the Composer) 


In this composition were introduced irregularities of rhythm that 
were new at the time it was written (1899). 
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4. PIANO SOLO BY PERCY GRAINGER: 


(a) “RAMBLE ON THE LOVE DUET FROM RICHARD 
STRAUSS’ OPERA ‘THE ROSE BEARER 
(ROSENKAVALIER)’ ” 


In the second statement of the main melody, the theme of ‘‘the 
silver rose’ (which has a bearing on the first meeting of the lovers) 
is interpolated betwen the phrases of the melody. 


(bo) “PARAPHRASE ON THE ‘FLOWER WALTZ’ FROM 
TSCHAIKOWSKY’S NUT-CRACKER SUITE” 


5. FOLKSONG SETTINGS FOR CHOIR, 


(a) “’?TM SEVENTEEN COME SUNDAY” 


Choir and Two Pianos 
English Folksong collected in Lincolnshire by Percy Grainger. 


Pianos: Percy Grainger and Miss Blanche Atkinson 


(Conducted by Victor Peters) 


(b) “IRISH TUNE FROM COUNTY DERRY” 
Choir Unaccompanied 


(Conducted by the Composer) 


In this setting ‘“‘wordless vocalism’’ was introduced into modern 
choral writing, probably for the first time. 


(c) “SHALLOW BROWN” (Sea-Chanty) 
Male Choir and Chamber Orchestra 
(The Composer at the Piano) 


(Conducted by Victor Peters) 


(d) “THE HUNTER IN HIS CAREER” 


18th Century English Hunting song, set for Mixed Choir and 
Two Pianos. 
Pianos: Percy Grainger and Miss Blanche Atkinscn 


(Conducted by Victor Peters) 








: 





6. PIANO AND CHAMBER ORCHESTRA, 


(a) 


(b) 


(c) 
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“HANDEL IN THE STRAND” 


Clog Dance for Piano and Strings 


‘My title to this piece was originally ‘“‘Clog Dance,’’ but my dear 
friend, William Gair Rathbone (to whom the piece is dedicated) 
suggested that title ‘‘Handel in the Strand,’ because the music 
seemed to reflect both Handel and English Musical Comedy (the 
Strand is the home of London musical comedy), as if jovial old 
Handel were careering down the Strand to the. strains of 
modern English popular music. In bars 1-24 (and their repetitions) 
I have made use of matter from unfinished variations of mine on 
Handel’s “‘Harmonious Blacksmith’’ tune.’ 

—Percy Grainger. 


“BLITHE BELLS” 


For Tuneful Percussion and Chamber Orchestra 





Aluminium Marimba: Ella Grainger 


A free ramble by Grainger on Bach’s Aria, “Sheep may graze in 
safety when a goodly shepherd watches o’er them.’’ It is coloured 
by the thought that Bach, in writing the melody in thirds that opens 
and closes the composition, may have aimed at giving some hint 
of the sound of sheep bells. 


“SPOON RIVER” 


American Folk-dance set for Chamber Orchestra 
Xylophone, Marimba, Chime Bells: Ella Grainger 


The Composer at the Piano 


(Conducted by Victor Peters) 


A Captain Charles H. Robinson heard a tune called “Spoon River” 
played by a rustic fiddler at a country dance at Bradford, Illinois 
(U.S.A.), in 1857. When Edgar Lee Master’s “Spoon River 
Anthology” appeared in 1914, Captain Robinson (then nearly 90 
years old) was struck by the likeness of the two titles—that of the 
old tune and that of the poem-book—he sent the “Spoon River’’ 
tune to Masters, who passed it on to me. The tune is very archaic 
in character; typically American, yet akin to certain Scottish and 
English dance-tune types. 


My setting aims at preserving a pioneer blend of lonesome wistful- 
ness and sturdy persistence. It bears the following dedication: 
(“For Edgar Lee Masters, Poet of Pioneers’’). 


—Percy Grainger. 


7. TWO AUSTRALIAN PIECES (Choir) 


(a) “AUSTRALIAN UP-COUNTRY SONG” 


Choir Unaccompanied 
(Conducted by the Composer) 


An attempt to express feelings aroused by Australian rural scenes 
and life. 


(bo) “MARCHING SONG OF DEMOCRACY” 


For Choir and Chamber Orchestra 
Pianos: Miss Althea Harley-Slack and Miss Blanche Atkinson 


Organ: Mr. George Martin 


(Conducted by the Composer) 


In this composition I have wished to express, in music, the easy- 
going, happy-go-lucky, yet robust hopefulness and the individualistic. 
energy of the athletic out-of-door Anglo-Saxon newer nations. 
In it a forward-striding host of comradely affectionate athletic 
‘humanity is to be imagined ‘chanting the great. pride of man in 
himself” (Walt Whitman)—the underlying urges to be heroic but 
not martial, passionate but not dramatic, energetic but not fierce, 
athletic but not competitive. - 
The voices use ‘‘wordless syllables’ because of the greater variety 
of sonority of tone they permit, and because I did not want to pin 
the music down to such definite and concrete thoughts as words 
inevitably convey, but aimed at devoting it, rather, to a less 
‘neutral’? immersion in a general central emotional mood. The 
work carries the following dedication: “‘For My Darling Mother, 
united with her in loving adoration of Walt Whitman.” 

—Percey Grainger. 


~CHAMBER ORCHESTRA 


Piano: | "Cellos: Horns: 
Althea Harley-Slack Noel Cape-Williamson D. Glass 
Valmai Moffatt W. A. Turner 
Organ: 
George Martin Bass: Bassoon: 
J. W. Barsby R. Lindsay 
Violins: Clarinets: 
Irene Morris M. Withers Trumpet: 
Dora Deal S. -Tovett C. Barsby 
Thelma Cusack Oboe: Trombone: 
“7s i W. Lanham 
Violas: C. Smith 
R. C. Moon Flute: Drums: 
Nina Slater A. E. Hutton C. Crawford 
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The Christchurch Flarmonic Society 


Soprano: 


Andrews, Miss A. H. 
Barton, Mrs. L. J. 
Boag, Mrs. W. H. 
Byers, Miss J. 
Clayton, Miss K. F. 
Cooper, Miss D. 
Crabbe, Miss W. 
Dingle, Miss P. 
Drayton, Mrs. R..E. 
Emmett, Miss B. 
Harrap, Miss J. M. 
Harris, Mrs. J. E. 
Hooper, Miss G. 
Jennings, Miss F. 
Jones, Mrs. F. A. 
Jory, Mrs. E. 
Judkins, Miss F. C. 
Lawrence, Mrs. M. 
Megson, Mrs. M. G. 
Murcell, Mrs. D. 
Nelson, Miss M. 
Owen, Mrs. E. 
Read, Miss M. 


Robertson, Miss M. L. 


Salkheld, Mrs. L. B. 
Scott, Miss C. A. 
Scott, Miss J. 
Sherris, Mrs. R. H. 
Sincock, Miss L. 
Staples, Miss E. M. 
Stephens, Miss D. C. 
Stewart, Mrs. J. A. 
Sutherland, Mrs. J. 
Turner, Miss Marjorie 
Webb, Miss I. 

Weir, Miss D. 
Wildey, Mrs. A. E. 
Wilkinson, Miss J. 
Woolcock, Mrs. 


(| ncorporated) 


PERSONNEL 


Contralto: 


Barnett, Mrs. J. 
Benton, Miss. G. 
Bernstein, Miss B. L. 
Burns, Miss G. 
Butterworth, Miss F. 
Collett, Miss C. M. 
Common, Miss L. J. 
Gee, Mrs. J. 
Geissler, Miss R. 
Govan, Miss L. J. 
Hosking, Mrs. A. M. 
Hoyle, Miss D. 
Johnson, Mrs. E. J. 
Kerr, Mrs. F. N. 
Lyons, Mrs. M. E. 
Margetts, Mrs. L. F. 
Martin, Miss M. 
McClelland, Mrs. M. 
McDonald, Miss E. 
Orchard, Miss E. 
Palmer, Miss K. 
Porterfield, Mrs. J. 
Robbins, Mrs. N. W. 
Royds, Miss R. 
Skinner, Miss N. 
Stow, Mrs. 
Suckling, Miss M. 
Sutton, Miss M. 
Timbrell, Mrs. M. 
Turner, Mrs. S. G. 
Turner, Miss V. E. B. 
Ufton, Miss R. 
Voller, Mrs. R. E. 


Vinicombe, Miss M. E. 


Webb, Miss D. 
Wood, Miss F. C. S.. 


Tenor: 


Adams, W. J. 
Ames, H. E. 


Tenor (Contd.): 


Barbour, L. 
Brook, J. H. 
Blenkinsopp, N. 
Cook, :'T. W. 
Coulson, T. W. 
Dawson, N. C. W. 
Ferris, R. 
Henderson, C. D. 
Martin, E. H. 
Queree, H. 


Rogers, T. G. 


Royds, K. 
Strong, L. A. 
Tonkin, kh. ‘T. 
Wall, T. 
Watson, T. 


Bass: 


A’Court, Dr. F. C. 
Batten, R. E. 
Billcliff, F. 
Carman, R. A. 
Christian, F. H. 
Craighead, E. 
Down, W. H. 
Good, G. 
Hannah, J. 
James, R. S. 
Johnson, E. J. 
Keir, D. F. 
Lawn, A. T. 
Martin, G. M. 
O’Hagan, C. 
Scott, J. M. 
Spratt, W. J. 
Sprosen, O. 
Stanley, D. 
Tierney, D. J. W. 
Turvey, E. L. 
Wass, N. W. 


Accompaniste: Miss Blanche M. Atkinson. 
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